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The program
sulLgaria

The remarkable variety of rhythms and the complexity
of steps and figures in this suite are character-
istic of the music and dances from the Stara Zagora
region of Thrace. Women's songs open the suite as
families gather in the village square. The men

show their prowess and strength by dancing the

Cesto. This is followed by a RuCenitsa, the only
dance in which men and women are allowed to dance
together within the strict Thracian social structure.

Staged by Allen Nixon,

RO WAY

A collection of Norwegian dance melodies.

CANADA

The music of French Canada borrows heavily from
Irish, Scottish, English, and French traditions,
as well as from the native Shakopoine Indians.
From the Montreal and Saint Laurence regions come
a solemn Indian clog dance, lively French chil-
dren's game dances, a broom dance, and a waltz
clog which was the predecessor the the "time-step"
in American tap dance.

Presented to Westwind by Dennis Boxell.



SOVIET TNION

A selection of songs from the Soviet Union includes
two that were made popular by the Russian Feodorov

Sisters. The third is a boisterous antiphonal song
from the Ukraine.

BulLgaria

In this Eétvorno from the gbp region of Western
Bulgaria, the virtuosity of the women dancers is
highlighted by quick, intricate steps danced to a
complex rhythm,

Presented to Westwind by Dennis Boxell.

A inzenmission 02

MNEXICO

This joyful Mestizo fiesta is from the coastal state
of Nayarit. In traditional Mexican society, dances
at the fiesta allow young men and women to mingle
freely under the watchful eyes of their elders.
Tequila drinking leads the dancers into a competi-
tion of balancing bottles and glasses on their
heads. The dancing concludes as the dancers group
together with raised machetes, representing the
maguey plant, the symbol of the revolution against
the Spanish landowners. This suite reflects the
traditional style of "Son" dancing. A pre-trumpet
era mariachi orchestra lends a Spanish colonial
flavor to the suite.

Coreographed by Ramon Morones.
Presented to Westwind by Susan Cashion.



12eLAND

A few Irish lads gather to "rosin the bow" and
play some of their favorite tunes.

UNITED STATES

SWING

On the eve of the Second World War, "Big Band"
music had swept America. This Swing Era scene is
typical of what was happening at metropolitan USO
clubs from San Diego to Boston.

Staged by Heidi Barthelemy.

=all zale

A yarn from the backwoods of New England.

Bluecgnrass

Bluegrass music evolved in the southern mountains
of America in the late 1930's. 1Its roots 1lie in a
long tradition of Appalachian "old timey" fiddle
music.

Lamen<ts

Sorrowful mountain melodies expressing loneliness
and unrequited Tove.

shape noce hyons

Shape note, or "fa-so-1a" singing, has been a
Southern tradition at camp meetings and conven-
tions since the publication of the Original Sacred
Harp hymnal in 1844, These songs are characterized
by a strong surging style.




play-parczy GaAMmEs

The Play-Party was a part of the social life of
adults and adolescents of courting age in communi-
ties where all forms of dancing, especially to sin-
ful fiddle musice were forbidden. Organized as
rounds, Play-Parties were "played", never "danced",
to the singing of the participants.

S€T RUNNING

The running set is the Appalachian version of
American square dancing. Done in a large circle
of any number of couples, each figure is called by
a leader. The smooth, gliding step, called
"sashay", distinguishes this style from the tap-
ping of French Canadian clogging or American clog-
ging.

knockdown

In the "Early American Knockdown", the usual re-
straint of the frontier folk gradually disappears.
Everyone joins in the fun, inventing steps until
all are exhausted, as the name "knockdown" implies.

Arranged by Neal Sandler from a choreography by
Robin Evanchuk.
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Westwind International Folk Ensemble is a non-profit
performing group composed of forty talented Bay Area
dancers, singers, and musicians who blend the authen-
tic folk traditions of many lands into exciting

hours of entertainment.

Ethnic celebrations, historic events, and the 1ives
of real people provide the rich reserve from which
Westwind's suites are drawn. Every attempt is made
to preserve the original folk traditions through
authentic costumes or authentic reproductions of
costumes, instruments, vocal and dance styling, and
the cultural milieu of the region and times. The
repertoire is collected from the resources of the
membership, on-location trips, and ethnographic
workshops.

Westwind's activities are supported in part by a
grant from the San Francisco Hotel Tax Fund.

For further information, please contact:

WESTWIND
1922 Bonita
Berkeley, CA 94704

(415) 848-4404



	Gunn1
	Gunn2
	Gunn3
	Gunn4
	Gunn5
	Gunn6
	Gunn7
	Gunn8

